Trés cantos nativos dos indios Krad

PRIMEIRO CANTO
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o 1. In these eight measures, sopranos and altos should improvise animal cries,
percussive sounds, etc. [imitating the atmosphere of the rain forest jungle with
sounds of the rain, river, wind, and forest animals], to contrast with the musical

Ap B effect created by the male voices. -
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e 2. The percussion instruments start with the choir. The use of conga(s) and two
rattles is suggested.
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SEGUNDO CANTO
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3. Clapping ....... (until the end of the repeat)
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| @ 4. Women recreating the same atmospheric effect of the
beginning of the piece with claps, animal cries, percussive
Ad B sounds, chants, etc. ~
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5. The percussion instruments should project more
_ soloistically in this section (repeat several times)
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TERCEIRO CANTO
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54 without percussion with percussion
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1. This effect is produced by sucking the air in through the closed teeth.
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